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he is inspired to express or interpret in his own sou!3
catches the native form and rhythm and colour of that
soul and lets them reveal themselves through the
medium of his trained and plastic technique. The
expression is not., therefore, a replica or a faithful
reproduction of the line, colour and design of the phy-
sical nature, but much rather what would seem to us,
if we had an inner perception, a psychical transmuta-
tion of the natural,figure. In reality, the shapes he
paints are the forms of things as he has seen them in
the psychical and other planes of experience. "They
are the soul figure of which physical things are a gross
representation and their purity and subtlety reveal at
once what the physical masks by the thickenss of its
casings. The lines and colours sought here are the
psychic lines and the psychic hues proper to the vision
which the artist has gone into himself to discover."
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The famous group of the mother and child before
the Buddha, frescoed on a beautifully designed panel
in CAVE xvii, is a remarkable example of the highest
that Ajanta achieved in painting. Here is a revealing
study of it by Sri Aurobindo. He says: "If we look
long at the adoration group of the mother and child
before the Buddha, one of the most profound^ tender
and noble of the Ajanta masterpieces, we shall find
that the impression of intense religious feeling of
adoration there is only the most outward general touch